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Report on Accessibility and Sign Language Interpretation in Performing Arts in Boston

HAGIWARA Ayako", MISAWA Kagari?®
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Tsukuba University of Technology
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Abstract: The researchers visited Boston, Massachusetts, the United States of America, to conduct
a research on the study of sign language interpretation specialized in performing arts. The research
was accomplished through inspection and interviews focusing on the sign language interpretation of
theatrical performance. It is clear that even though there are some differences in their approaches,
a lot of theatres and theatre companies offer sign language interpretation on a regular basis. From
the interviews with the theatre sign language interpreters, we conclude that not only high translation

skills, but also practical experience and skills in theatre performing arts are useful.
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